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UCHV: Where are you from, and what is your major? 
CP: I'm from Kyeonggido, South Korea and I'm studying film as a Program 2 
major under Art and Archaelogy and Visual Arts departments.  
UCHV: When did you start making movies and how did you come to make 
"Même"? 
CP: I started making movies as a Freshman at Princeton because I took Emily 
Abt's Documentary Filmmaking class on a whim. I came to make "Même" over 
last Thanksgiving break when Cezar, Roxana and I decided to get away from our 
respective campuses to breathe a different air and to think simpler thoughts. As 
my friendships with Cezar and Roxana started, precisely thanks to our 
involvement in film production -- Roxana was in my narrative filmmaking class 
and Cezar helped me and Roxana out during the film shoot -- when the three of 
us were together, it was evident that we would make something together. 
Roxana was the one who thought of the narrative idea behind "Même" so she 
could explain in more detail where the inspiration came from, but for me, it was a 
very natural decision that we'd be partaking in the very activity that brought us 
together as friends.  
UCHV: What was your budget? 
CP: About a $1000 to cover three days of housing, car rental, and food. 



Thankfully, I used my own camera and the Lewis Center for the Arts generously 
offered me with other equipment like sound and lighting.  
UCHV: Part of the success of the movie was the balance struck between what is 
shown and what viewers are led to conclude or construct for themselves. Can 
you say something about when and how you strike that balance as a movie-
maker? 
CP: I think this question is best suited for the editing part of the post-production 
process. In essence, during the shoot, we didn't have a script but we knew that it 
would be about one human being, with different gender identities within. Thus, 
the strange encounter that occurs on the beach would be a symbolic one. Of 
course, we purposefully shot the picture with these thoughts in mind, and framing 
their bodies and almost never the faces until the very end. But, it's during the 
editing that the subtleties of these balances come to fruition. Choosing what cut 
to place next to each other and for how long -- that's precisely what I'd call a 
construction. Initially, the film leads the viewers to believe that it's a simple story 
of a couple getting ready for a date night of some sorts, but at the very end, and 
especially at the sight of the credits, the viewers come to realize that it was a 
much more metaphysical tale about one's identity.  
UCHV: Any final thoughts? 
CP: Nothing in particular but nonetheless, very thankful to receive this honor.  


